10 Very Short Texts I've Pasted Into My Siddur That Strike Me. I-_Iard Right
There, Yes Right There, Here in my Upper Shoulder Upper Spirit Where
Mel Stuck Us All

Dr. Steve Copeland
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The Six Most Beautiful Minutes in )
the History of Cinema
Giorgio Agamben
Nancho Pansza enters a cinema in a provincial city. He is looking
tor Don Quixote and finds him sitting off to the side, staring at
the screen. The theater is almost full; the balcony — which is a
sort of giant terrace —is packed with raucous children. After
several unsuccessful attempts to reach Don Quixote, Sancho
reluctantly sits down in one of the lower seats, next to a little
2l (Dulcinea?), who offers him a lollipop. The screening has
begun: it is a costume film: on the screen, knights in armor are
riding along. Suddenly, a woman appears; she is in danger. Don
Quixote abruptly rises, unsheaths his sword, rushes toward the
- screen, and, with several lunges, begins to shred the cloth. The
“ woman and the knights are still visible on the screen, but the
black slash opened by Don Quixote's sword grows ever larger,
implacably devouring the images. In the end, nothing is left of
the screen, and only the wooden structure supporting it re-
mains visible. The outraged audience leaves the theater, but the
children on the balcony continue their fanatical cheers for Don
Quixote. Only the little girl down on the floor stares at him in
disapproval.
What are we to do with our imaginations? Love them and
believe in them to_the point of having to destroy and falsify

them (this is perhaps yhe meaning of Orson Welles's films).
But when, in the end, they reveal themselves to be empty and
unfulfilled, when they show the nullity of which they are made,
only then can we pay the price for their truth and understand
that Dulcinea— whom we have saved — cannot love us.
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workers was one, a man no longer young,

whom 1 was drawn to look at again and again 'beca.use hc
listened as one who really wished to hear. Real listening has
become rare in our time. It is found most often among
workers who are not indeed concerned about. the person
speaking, as is so often the case with the bourgeois public, but
about what he has to say. This man had a curious face. In an
old Flemish altar picture representing the adoration of the
shepherds, one of them, who stretches out his arms toward
the manger, has such a face. The man in front of me did not
look as if he might have any desire to do the same; more-
over, his face was not open like that in the picture. What
was norable about him was that he heard and pondered,
in a manner as slow as it was impressive. Finally, he
opened his lips as well. “I have had the experience,” he
explained slowly and impressively, repeating a saying which
the astronomer Laplace is supposed to have used in conversa-
‘tic‘m »\fith Napoleon, “that 1 do not need this_hypothesis
God’ in order to be quite at home in the world.”
: ‘How should I reply to the man? I pondered awhile
in the now severe atmosphere. It came to me that I must
shatter the security of his Weltanschauung, through which he
thought of a “world” in which one “felt at home.”
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& not only the human bem?
For also the cricket &

his wonderful song -

& the rush of the waves.

%.» ~ Janusz Korczak ~
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